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£0a Ao avala@peg MVeALEg KAl XPOUATA TIOU
dOVTaveuouv evav mpaypatiko HIKpo KOO0 Kat

TOU IPOCOL80UV TNV {EX®PLOTI) EKELVI] POTELVOTNTA TOU,
arrodidetal to mapov £pyo tou ITaBAou Xapmidn. Eivat o
TPOIIOGg €KPPAONG KAl 1) pagotpia tou KadAvtexvn; Etval
N evépyera tou tomou; Eivar i épmvevon mou avaBAudel
o vnot; OAa padi etvar. Mia ouvBeon cuvawoOnpatwv
IIOU (POUVTOVOUV peod armo tig atofnoerg Kat kaBodnyouv
TO YVOPLI0 KAl EUIELPO XEPL TOU, Yid VA AIT0OKO0eL e
TNV TEXVIKI) Tou Aemrtopepereg aro toug [laoug.

Muia moAv opopen epyaocia, mou ot mpocAapBavouoeg
TG IPOCPEPOUV 0TOV Kabeva povabikeg opopeLeg
pe £eX®PLoTo TPOIIo KAl Ao eVieAg MPRTOYVOPeS
omtikeg yovieg. To doupe epelg mou mmapodte to Buovoupe
raOnuepiva, pag mpoogepetal pia AAAn Oewpnon
arrevavtl 0to Kabe TtL yvopiLpo, KAToleg opeg moAU 1o
aveTepn A’ auth mou og topa Bewpouoape Gedopevn.
To amoAapBavouv dpeg Kat 6ool dev eixav auvtr tnv
£UKaLpla PeXPL OTLYHIIG KAl TO KAVOUV KTI A TOUg, [e
toon emBbupia, mou {nAevouv va pedouv va to Bimoouv.

Zmupog Mmoy6avog, Anpapxog [Tagwv
TTagot, 7 Ampidiou 2014

iry brush marks and colours define the current

work of Pavlos Habidis, bringing to life an
extraordinarily luminous miniature world. Is this
effect due to the talent of the artist or the special
energy of the place? Does this inspiration spring
from the island? All three are true. A synthesis
of emotions and sensations guides the experienced
hand of the artist as he paints these revealing
details of life in Paxos.

In this wonderful series of watercolours, the viewer
discovers the beauty of the island from unexpected
vantage points. And though many of us are familiar
with the scenery, which we take for granted, we are
delighted to see it again looking surprisingly finer and
livelier than it does in our day-to-day experience.

A seductive trick of the artist aimed at us locals but
also at unsuspecting strangers, who are lured to our
magic island by these images.

Spyros Bogdanos, Mayor of Paxos
Paxos, 7 April 2014



Anpapxeto [Hadov, I'alog

Paxos town hall, Gaios




'Evag repinyntng {oypdgog tou 21ou awwva

T ov ITapro Xapmidn pov tov yvopioe 0 Arékog Daoravog
v Sekaetia tou "80 oto [Tapiol. Mou ékave evtunwon
0 avorXtorapbog autog EAANvag {oypaeog mou eve epovade
HAAAOV pe AdTVoapepLRavVO, YO VA TOV melpddoupe, tov
pwvadape AOye tng SUTAINE TOU UINKOOTTAS «XoUndo».
Apxioape va KaAvoupe mapea Kot ToV YVOPLoa [e T 0g1pd
pou og @iloug, petadl TV OOV I)TaV KAl 0 GUVTPOPOS
modLo0ev amd ta kedoxkaipia otoug ITafoug kar ouvadedpog
mA¢ov, Xprotogopog Motkog.

Exw akopn kamowa oxedua tou IIdBAou autng tng emoxng.

Ta xpovia mmepaocav, ot SpopoL pag amopakpuvOnKay
KO petd ammo Kaipo, PE0K Tou XpLoto@opou, [e TOV OO0
ev e petady 1 maAid toug yveptpia eixe efelixBel oe
ouvepyaola xat @udia, Savaeida Souderd tou. Ta madud tou
£pY0, EONPEACIEVA ATIO TA KPATald {OYPAPLKA peupata
g Sekaetiag tou '80, Wbwaitepa autd Tng «aypragy
{WYPAQIKIE, TIOPOV AIIEX0UV aIIo TIE «eualobntegy onuepveg
udatoypagieg xat ta okitoa tou. Tirmote, extog 1owg amd tnv
TaXUTNTA KAl TNV PAe0TPia TOU OKApLenuatog, 6ev paptupd
OTL TA ONPEPVA elval Kat autd Snpuioupynpata tou 161ou
radArvtexvn. To évtovo, maxy oxedio £xel avtikataotadel
amo @iveg, oxebov eyXapaKrTeg, YPAUIES IIou ouvletouv
UMOVIKTIKA TANPELG ELKOVES KAL KIIAYWVOUV» OTLYHLOTUIIA,
0V POTOYPAPLKA KAPE TOIMKV, A0TIKWV Kal umaifpiwv. Ta
yaunon xpopata exouv dooet T B¢on toug o eualobnteg
XPOUHaTIKe Srapaveleg mou adlomolouy pe Tov KaAuTtepo
TPOTIO TO AOLKTO TUIHA TOU UIIOAEUKOU, e151KoU yia
udatoypagieg, Xaptiou.

O ITaBAog Xaprmidng exel eedixbel oe evav ouyxpovo
epuyN)-4oypdo rmou {oypa@idet Tomia Kal Kataypapet
pe peBodikotnta, ouvenela ka Gedlotexvia, OxXu
HOVO YONTEUTIKEG APXLTEKTOVIKEG AETITOREPELES KL
avekO0TOAOYIKA, TPU@ePd, avOPOITLYA OTLYHLOTUIIA TNE
kaBnpepwvg {org evog Ttomou, aAAd ITou petapepet
TAUTOXPOVA T POoVASIKT), 150010 aTudo@alpd Tou Kat ta

Wualtepa XaparTNPLOTIKA TOU, YE@YPAPLKA KAl KOWMVLIKA.
Auto mipounofeter, rmepa armd KOAALTEXVIKT) ermapKela

Kau Sewvotnta oty arroso0on Tou QETog, TOU XPMHIATOS

I] TV EMPIEPOUS OUOTATIKOV OTOLXELWV KAl L OXE0T]
ouvaloBnuatikd edpavwpévn. Autny mou £xet o 1610g
avarrtugel e o OUYKEKPLIEVO TOTIO.

H nmepuynon xav n {oypagikn amaBavation g EAAGSag,
otV £moxr) pag 6ev £Xel TUIote Kowo pe autnyv tou 19o0u
auva, OTav 1) TOmoypa@ia eSUIINPETOUCE T YVOPLHILA 1€ v
veoouotaty Xopa pe £voodo mapedBov, apXatoAoyiko mAouto,
OHOP@LA TOITLOU KA aVAMOPd 0€ KOWEG aItapXeg Kat agieg.

H rtomoypagia tov 210 awova Kav paAiota pe Xprnon g
ubatoypagiag Kal tou oxediou, mpemet va eival Tautdoxpova
ouveldn T «avaxPOVIOTIKI) eMAOYT] KAl IPOOKIILKY)
arIOAauoT) ouU 001nYoUV oV KaAALTEXVI) 0Tr 0U0TA0T)

evog KAao1koU tadiuwtikou nuepodoyiou. H awobnuikn

Kat KaAAvteX ViKY adla tou 6ev opeidetal 0to oSUpepo

Huag dpruag Kat euaiofntng armdboong «potoypa@urkev»
OTWYHLOTUTIOV Je TNV TAL0V YVOOTI] KAl TapadoolaKT)
£UKAOTLKY] TEXVIKI] 0TIV £I0XT] TS WINOWIKNE AIEKOVIONG,
aAAd Kupleg oty 1Xvndaoia tou St povikou TIPoomIToU TG
eAANVIKIE evBoxXmpag, e TNV eVIUIEOLKY oKL ToImou,
APXUTEKTOVIKIG KAl EVIOITOY KOWOVIKGOV ONASmV Kal otnv
QIITH, XEPOVOULaKT artodoor Tou.

Eva tétowo tadibiwtiko nuepoddylo Sev mpemen e’ oubevi
va e18wbel vg éva xadalobnto TouploTiko 0601IoPLKO,
aAAd ©g avBoddynpa aubBevTik®OV TOMKGOV TOAVTIOUIKGOV
0TOLXelV Mo Agnoe aAmBnta n 6apeTIKY), padlkn
TOUPLOTIKY AatAara.

TI&BAo, oe kadwoopidoupe 0TOV TOIIO Pag KAl Oe
£UXAPLOTOULIE TI0U TOV IIPOOLYYLOES e AUTO TOV TPOIIO.

Katepiva Kooxkiva
TIpoebpog A.X. tou KMET
Touviog 2014



A travelling artist of the 21st century

first met Pavlos Habidis in Paris in the 1980s

when we were introduced by Alecos Fassianos.

I was impressed by this openhearted Greek artist who,
despite his resemblance to a Latin American, we all
called the “Swede” because of his dual nationality.

We saw each other frequently, and I, in turn, introduced
him to friends, including my old childhood friend from
our summer holidays in Paxos and current colleague,
Chris Boicos. I still have some sketches by Pavlos from
those years.

Years passed, our paths diverged and after a long
time, thanks to Chris, whose acquaintance with Pavlos
had in the meanwhile developed into a friendship and
a professional relationship, I rediscovered Pavlos’s
work. Inspired by the Neo-Expressionist art movements
of the 1980s and the “wild” painting of that era, his old
works have little to do with the delicacy of his current
sketches and watercolours. Other than the speed and
mastery of the sketching, there is little to indicate that
these are the creations of the same artist. The thick,
resonant silhouettes of the early drawings have been
replaced by fine, incisive lines that compose allusively
complete images — frozen snapshots — of urban and
rural landscapes. The earthy colours of the early work
have given way to delicate, tinted washes beautifully
set against the untouched, off-white ground of the
watercolour paper.

Pavlos Habidis has developed into a modern
travelling artist who paints landscapes and records
with thoroughness, consistency and skill not only
the attractive architectural details and anecdotal
scenes of the cities or islands he visits, but also their
unique atmosphere and specific social and geographic
characteristics. This requires not only a talent for the
artistic rendition of light, colour and detail but also

a strong emotional investment in the place depicted,
a sympathy for the subject, that is a reflection of the
artist’s own vision.

The immortalization of Greek landscapes by
a travelling artist today has nothing in common
with the 19th-century tradition, when topographical
painting in Greece served the purpose of recording
the character of a newly founded state with a glorious
past: the new nation’s archaeological sites and
natural beauties and its classical origins and values.
Topographical art in the 21st century, especially when
executed in watercolour or drawing, is a self-consciously
"anachronistic" undertaking, a classic travel diary put
together based on the artist’s own personal choices, and
for his pleasure. Its aesthetic and artistic value lies
in its tracking of the present character of the Greek
hinterland — the impressive variety of its landscapes,
society and architecture — rendered in a tangible
gestural manner, avoiding the banal photographic
techniques of the digital era.

Under no circumstances must such a travel diary be
seen merely as a stylish tourist guide. It is rather an
anthology of genuine local cultural data as yet untouched
by the overwhelming onslaught of mass tourism.

Pavlos, we welcome you and thank you for having
approached our island in this way.

Katerina Koskina
President of the Board, SMCA
June 2014




H apién

Arrival

2o mhoto tng Hyoupevitoag

On the Igoumentisa boat









B¢a mpog to Maveoko katl to viot tou Ayiou NikoAaou

View of Manesko and Agios Nikolaos island

I'alog

Gaios
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O¢a tou N'atou amd tov Mavva

View of Gaios from Giannas
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Eico6og tou Avpavioy
tou [atou kav tunpa
TOU VNOLOU

tou Aytou NikoAdou

South entrance
of Gaios port with
Agios Nikolaos island
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Kapmavapod tng exkAnotag tov Aylov Amootodov
Belfry of Agioi Apostloi church

To AyyAko KuBepvetlo

English Governor’s house







To npoov,

square

monument, Gaios

Heroes
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Awiba tou Iepov, ekkAnoia tng Avadnweaog, mhateia [atou

Apse of Ascension church, Gaios square
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Xnveg, mhateta ['atou

Geese, Gaios square
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Kataotnpa «KouAovdouvr, mateia atou

“Kouloulos” hardware store, Gaios square




ITaykada, miateia Latou

Fish monger’s table, Gaios square

Kagé pmap «KaAnuépa» :

"Kalimera" bar



TTaAiég xapvadeg
Traditional chimneys




Movuoeto [Talov

Paxos Museum
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ITapadia 'atou: owkia BeAAavitn xar Ktipro Anpotikou ZupBouliou
Gaios port road: Vellianitis manor house and Municipal Council hall
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Old well pump
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ITaArd oevtouxkt, owkia Mmoukou
0Old chest, Boikos house




Knmog otov I'two, otkia Mmowkou
Garden in Gaios, Boikos house




Pobieg, xijmog Mmowkou

Pomegranate trees, Boikos garden
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O Ztepveg twv Aylov Amootodov

Old Agioi Apostloi cisterns
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O¢a mpog ta vnoia tou Aytou Nikoldou kav tng ITavayiag

View of Agios Nikolaos and Panagia islands
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Agpnvovtag tov ['dro

Leaving Gaios
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Ta xepra

The villages
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H exxAnoia

tou Ayilou
Anpnrpiov,
Davaprotatika
Agios Demetrios
church,
Fanariotatika
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Avatolikn axtn pe tnv Hoevpo oto Babog
East coast, view of Epirus in the distance
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H exxAnoia tov Aytev ITavtev, Makpdtika
All Saints church, Makratika



Kouti npoogopav ekkAnoiag Aylov Amootodov, Mootkatika
Alms box, Agioi Apostloi church, Boikatika
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[Tapadesrako Kapeveio Mmoupvdaou, Mayadia
Bournaos traditional coffee shop, Magazia




Mayalia

Magazia

K Makov |

Lif"i sevvice |
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ElawotpiBeio «Toirn»

“Tsikis” olive oil mill
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Eowtepiko kageveiou Mmoupvdaou

Inside Bournaos coffee shop
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TIMH KA) ACZA 1
SI0Ys MEEONTEY

LSHMOE PATUN

Mvnpeto ITecovtav

War monument inscription

ITapadooraxd payadi

Village shop









Etoobog auAng Snpotikou xtnviatpeiov ITadwv

Municipal veterinary clinic entrance

O tedevtaiog yardapog tov [Tafov

The last donkey on Paxos
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Aoyyog

Loggos
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AvatoAikr) eicodog

OUIRVOIIOLELOU
Avepoyiavvn
East entrance

of Anemogiannis
soap factory
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Yo 6popo mpog tov Aoyyo

On the road to Loggos



Matotparto, Avpave Aoyyou

View of Maistrato, Loggos port
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AdKKa

Lakka
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ExxAnota Yoamaveng, Baowldtika, Adrka

Ypapanti church, Vassilatika, Lakka
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Axkpa Tameivoon,
Torxoypagia

The Man of Sorrows mural
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Kapnavapd tng ekkAnoiag tng Yoamaveng, Baolldtika, Adrkka
Ypapanti church belfry, Vassilatika, Lakka
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TTlapaBalaoova xtipra,
Awpave Adkkag
Old houses and shops
at Lakka port
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H exxAnoia tou Ayilou Ioavvn

Agios loannis church









®alaooa

The sea
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B¢a ipog MouopouAl
Views of Mousmouli bay
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TTAaxrdabeg Kakng Aayxadag pe 6¢a oto Knmuadu
Flat rocks on Kaki Lagada beach with view of Kipiadi bay
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O OpBHoA1Bog
Ortholithos rock
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O Avrinaor a6 to Moyyovrou

Antipaxos from Mongonissi
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Agnvovtag toug ITagoug

Leaving Paxos







[TaBAog Xapmidng

I'evvnOnke otn Oeooadovikn to 1957.
Avaxwpnoe otn Zoundia to 1976 omou
omoudaoe Iotopia tng Texvng xat
drdocogia oto [Tavemotnuio tng Aouve
(Lund). ITapaAAnAa peletnoe tig KAaoLKeg
KAl 0UYyXpOoveg TEXVIKES XAPAKTIKIG.

Ao to 1985 agiepwbnke otn {Oypa@ikn
Kau £¢noe Sraboxikd — Snpuioupywvtag Kat
exBéTovtag tn Soudewd tou — oto Bepolivo,
to ITaptol, to Toxuo, tn 'evevn,

g Bpuéeddeg kal otnv ABrva. Atopikeg
ekBeoe1g £xel emlong mapouoLaoel

otn Oeooadovikn, tn MmoAovia,

tnv Komeyxayn xav otn ZtorkxoAun.

To 2004 mapouolaotnke to TaOLWTIKO
onuelopatapro tng Louls Vuitton

yua tnv ABrjva, to omoto amotedeitar

ard 117 oxedid tou. To 2011 to Tépupa
«Axtia Nikomodirg» dnpooieuoe to 6eutepo
TaSLOLOTIKO TOU ONUELOIATAPLO 11e TLTAO
«IIepmatavtag otnv IpeBelan, to omoio
meplthapBavel 93 oxedua. Avadoyeg oeipeg
ubatoypa@lwv £xel Kavel yua thv Atyuva,
tig Bpudeddeg, tnv Kovotavtivoumoldn,
tnv ITapya xav to ITapior.
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Pavlos Habidis

was born in Thessaloniki in 1957.

In 1976 he moved to Sweden, where

he studied art history and philosophy

at Lund University as well as traditional
and modern engraving techniques.

Since 1985, he has dedicated himself
exclusively to painting, drawing

and printmaking. He has lived and
exhibited his art in Berlin, Paris, Tokyo,
Geneva, Brussels and Athens. His works
have also been shown in personal
exhibitions in Thessaloniki, Bologna,
Copenhagen and Stockholm.

In 2004 he was commissioned by Louis
Vuitton to create an illustrated book

on Athens with 117 of his watercolours.

In 2011 the “Aktia Nikopolis” Foundation
published a second watercolour
sketchbook entitled “Walking in Preveza”,
with 93 of his sketches. Habidis has since
created more watercolour series on islands
and cities: Aegina, Brussels, Istanbul,
Parga and Paris.



O Tpurntog

Tripitos arch



'Eva tadi6t otoug ITadoug

Axouapeleg tou ITaBAou Xapmidn
Evoaywyuko onpeiopa tou Zmupou MmoySdvou
Ketpevo tng Katepivag Kookiva

Evuxapiotieg otn @ain Avxvou,
otov Anunten IamaAedn xav otov Jean Le Moal

Ex&060n tng Chris Boicos Fine Arts
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A Journey to Paxos

Watercolours by Pavlos Habidis
Introduction by Spyros Bogdanos
Text by Katerina Koskina

Grateful thanks to Faye Lychnou,
Dimitri Papalexis and Jean Le Moal

Published by Chris Boicos Fine Arts






Ewkova eSo@uAdou:

H exxAnota tou Ayiou Nikoddou,
Nnot Ayiou Nikoddou

Cover image:

Agios Nikolaos church,

Agios Nikolaos island
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